A bridge for love
The Love-Bridge

Love is a bridge to unity
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There are innumerable stories of love
in literature Music, fine arts,
yet a visualized symbol of love as
Sculpture buildings don‘t exist yet.

The landmark Love-Bridge should be considered
as the most attractive place for a dream wedding,
including a unique honeymoon.
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A bridge for love

Love is a bridge to unity
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...one thing history has taught us...

Visionaries, artists, investors and even dictators

_ left behind the craziest, bizarre, controversial

BRES  and also most impressive landmarks that todgy . .
can no longer be imagined from their places. = ===

For exeﬂn,o/e.i







My story of the
,Loreley Bridge“,Dating Bridge“ ,Love Bridge*
started on September 28, 2003 with an exhibition on the Loreley
in the visitor museum with my design of the ,Loreley Bridge*
as well as other of my works.
further on page 38

Exhibition ,the Loreley*

For the opening of the exhibition severed in front of a large one
Number of visitors the reigning Miss Loreley Eva Maria Graw
the ribbon with the colors of the Loreley city to then go above all over
the Rhine bridge from Ivo.
The mayors followed her Heinz Heil, Walter Mallmann,
Manfred Zimmermann and of course Ivo with his partner
and other guests afterwards.




2010

Surprisingly, | received the message from the Berlin Senate Department for Urban Development
that my bridge had met with great interest. It said: “In cooperation with the Building Culture

/ Cityscape Department, the design for this bridge could be determined through a design
competition. In this case | should definitely participate with my concept of the artistically
designed construction. The planned location was more than suitable, because the bridge was to
be built on the East Side Gallery.

Most of the refugees from the former GDR perished there. So where can a bridge of reunification
and encounter be better placed than in a historical place of separation of an entire nation.

That was the reason | moved to Berlin. | further developed the original bridge concept and this is
how the dating bridge or the encounter bridge came into being.
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The bridge symbolizes different faces,
which meet in the middle above the river and unite there under one hat.
The Dating Bridge represents:
,Reunited people - the reunited city - a reunited nation*




2015 - 2020

But unfortunately the planned building plot on the banks of the Spree was sold to an investor
and he built buildings there with apartments.

| then developed the concept further. From a national symbol | wanted to create a global symbol
for love.

To be independent of a building plot, | constructed the “Love-Bridge” on the river, which |
illustrated in a model.

As can be seen in these designs, the Love Bridge stands completely on the water.

The Love Bridge landmark is symbolized in the upper third. The faces are projected
through two large video screens as they come together under one hat. Other designs
alternatively show the Love Bridge from bank to bank or even across a street in the city.
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Sculptural buildingl

| advocate a deconstructive building that, with its two towers under one hat, will become a strik-
ing landmark of the city. Deconstructivism is an architectural style that claims to replace post-
modernism. Based on Jacques Derrida‘s deconstruction, the structure and form of architecture
are to be subjected to simultaneous destruction and renewed construction.

The term deconstructivism as a movement in architecture did not begin with the exhibition
staged by Philip Johnson, Heiko Herden and Mark Wigley in 1988

Had “Deconstructivist Architecture” at the Museum of Modern Art in New York, in which works
by seven architects were shown: Frank Gehry, Daniel Libeskind, Rem Koolhaas, Peter Eisen-
man, Zaha Hadlid, Coop Himmelb () au and Bernard Tschumi.

The development towards this style began about 10 years earlier with Frank Gehry's house in
Santa Monica, which is considered the first deconstructivist building.
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The Love Bridge landmark is symbolized in the upper third. The faces are projected
through two large video screens as they come together under one hat.

YouTube Video: https://www.youtube.com/watch?v=k9efDF_at3c
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As can be seen in these designs, the Love Bridge
stands completely on the water.
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Creation of the Love Bridge model with my helpers.

der Wille _ﬂb_erbriickt alles




| also made a model so you can better visualize the Love Bridge.




There are two crossings for passers-by between the towers.
| plan to create portraits on the upper passage in an unprecedented way.

A ,walk through fame*
is built with national and international celebrities.

| have further developed my portrait sculptures and created them in a completely different way.
The sculptures show portraits of personalities circling in the minds of the general public.
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After paying admission, visitors can walk on the pane of glass to walk through the
prominent heads and experience the Walk through Fame.




The largest areas of this bridge are on the upper floors, where the faces meet
(highlighted in red)

A large hall or several ballrooms can be flexibly used here, as required implemented.
The landmark Love-Bridge is said to be the most attractive place in the world for a dream
wedding, including a unique honeymoon. Of course, the hall or halls can also be used for

other events of any kind. A unique event location suitable for special occasions.

In the hat itself could be built luxury

e |
apartments in a class of its own.

The upper third symbolizes
the landmark Love-Bridge.
The faces are screened by
two large video screens how
they unite under one hat.
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YouTube Video:
ttps://www.youtube.com/watch?v=k9efDF_at3c

,2Walk through Fame*
is built with national and
international celebrities.
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Love-Bridge concept

The love bridge symbolizes different faces that meet in the middle above the river and
unite under one hat.

The landmark Love-Bridge should be considered as the most attractive place for a
dream wedding, including a unique honeymoon, which, in addition to prestige, of
course also means profits for the investor.

Spaces will be created in the heads in which couples can get married in a unique place
and tie the knot for life.

On the top three floors, directly under the hat, there are several event rooms

of various sizes in which the couples can celebrate with their guests.

An all-inclusive service is offered, from catering, music, entertainment to a wedding
planer and several honeymoon suits.

This creates a globally unique landmark for love and attachment.

| am convinced that there are enough couples worldwide who want and can afford to
get married in such a landmark.

Another attraction: the ,Walk through Fame*

There are two crossings for passersby between the towers. | plan to create several
portraits on the upper passage in an unprecedented way. This ,Walk through Fame*

is set up with national and international celebrities.

Visitors can walk through the heads of the celebrities and look down through the glass
on the floor.

Personally, | would prefer to built the Love Bridge in Berlin, just because of the very
much eventful history. The bridge represents unmistakably for the city of Berlin and
Germany: ,,Reunited people - the reunited city - a reunited nation*

As an international symbol, it stands for love, i.e. against racism, separation, violence,
war or hatred at the same time. Germany, with its capital Berlin, has long been consid-
ered a role model on an international level, but has no landmark or symbol that embod-
ies this.

There are innumerable stories about love in literature, music and the visual arts, but a
visualized symbol of love as a building does not yet exist. Especially not a building in
this way.

In addition, the city and the builders can be proud of a symbol of love, coming together
and peace, which is recognized worldwide at a glance.
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One thing history has taught us

Visionaries, artists, investors and even dictators left behind the craziest, bizarre,
controversial and also most impressive landmarks that today can no longer be imagined
from their places.

For example: The Eiffel Tower in Paris, named after the builder Gustav Eiffel, although the
real authors are Maurice Koechlin and Emil Noriel. Both were employees and responsible
chief engineers at Eiffel. They even had a lot of trouble persuading Gustav Eiffel to build
this tower. Even before construction began in 1887, over 300 distinguished artists,
architects and writers demonstrated against the useless construction and the monstrous
humiliation for the architecture of Paris. Fortunately, even all the signatures against the
building did nothing, because no landmark characterizes a city like the Eiffel Tower.

Or the Statue of Liberty in New York Bay. It is the tallest statue in the United States and
was designed as a Roman goddess to commemorate the independence of the American
people. Designed and built by Frédéric-Auguste Bartholdi, it was initially planned for the
Suez Canal. Today it has become an integral part of New York and the USA.

The internal construction for the statue was also made by the Eiffel factory.
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The cosmopolitan city of Berlin had 33 million overnight stays in 2018 and the Brandenburg
Toor and the German Reichstag are the city‘s most visited landmarks.

The German Reichstag also has a very eventful history. When it was inaugurated in 1894,
the designer Paul Wallot received no recognition from Kaiser Wilhelm Il. His building was
described by the emperor as the Reichsaffenhaus and the peak of tastelessness.

After the destruction in World War |l, the tender for the reconstruction of the Reichstag was won
by the English architect Norman Forster and the glass dome is particularly admired.
The pillars of the Acropolis served as a template for the Brandenburger Toor.

-

Top-20 Ubernachtungsstarke Stadte in Europa

G

Ubernachtungen 2018 (in Mio. 1.HJ 2019 ggu. 2018 (in%
London 822 kA
Paris kA
Berlin +5,3
Rom KA.
Barcelona +78
Madrid +120
Prag +0,6
Wien +10,2
Minchen +8,C
Amsterdam +11,9
Hamburg 5.5
Mailand KA
Lissabon +5.1*
Budapest _ +03
Frankfurt +58
Stockholm +3,9
Kopenhagen +4.9
Venedig kKA
Florenz : +14
Brissel 1 +577 d 'f
Quelie dwif 2019, Daten: Tou 5. Statistizches Bundesamt, Statistische Landesdmter; ") Stand Januar - Mai 2019 w,
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lvica CenkovcCan
Biographie

as well as my history of creation
“Loreley Bridge” “Dating Bridge” “Love Bridge”
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1 VO wica Cenkovéan

|, Vo Ivica Cenkovcan, am an artist from Croatia and have lived in Germany since 1975.
After dropping out of school and training several times, | completed an apprenticeship as a hairdresser.

As a trainee, | became Croatia’s runner-up. Nevertheless, | only practiced this profession for a few months.

Then | volunteered for military service. | did that because only men who have completed military service
receive a passport.

My goal was to travel around the world and not live in the communist former Yugoslavia.

That's why | traveled to some European countries as a musician. | was the solo guitarist in several bands,
but that didn’t satisfy me because | couldn't make decisions on my own and there were often differences.
| was looking for something else where | can decide on my own what and how | want to implement
something.

Art has always fascinated me and | was told in school that you need talent for art. But when | visited some
artists in their studio, | noticed that | can do that too. You just need will, ideas and a certain courage to
experiment. It is very important to have a good gallery owner, manager or agent.

| always saw it in a similar way to Joseph Beuys: Everyone is an artist!
When a person comes out of the bathtub, the dirt left behind on the edge is a work of art if you look
at it from the right angle.

But | see it that way that every person is an artist of the work of his life.

| started with naive reverse glass painting, which is a tradition in my area.

Then | was discovered and promoted by the Italian gallery owner Viotti, in the Viotti Gallery Turin and the
German gallery owner Hans Schenk, owner of the Schenk art auction house in DusseldorT.

As an artist | am self-taught, but in 1978, after three years of observing my art development, | was
recognized as an artist by the Dusseldorf Art Academy.

It was only for this reason that | received a residence permit for Germany, which was limited to my artistic
activity.

The naive reverse glass painting did not satisfy me for long and | kept experimenting.

In Germany | combined motifs from my Croatian homeland with my adopted home.

An interesting symbiosis emerged, which, however, did not completely satisty me in the long run.

| was increasingly concemed with the fast-paced way of life of our society, as an artist coming from the rural

idyll to the urban world.
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My first picture was taken in 1974 on the occasion of the birth of my first son Kristian.

SKRISTIAN‘S BIRTH* Oil on glass size 24 x 18 cm 1974

In Germany just three percent of recognized artists can make a living from their art and I've been
part of it for over 30 years. | have published approx. 350 to 400 motifs on the world market as
reproductions on various materials and types such as posters, wall plates, calendars and have

received my royalty for this. Of course, also from the sale of my originals.

»oUMMER* Oil on glass size 50 x 40 cm. ,OWL" QOil on glass size 50 45 cm.



These were the decisive images for the professors at the
DuUsseldorf Art Academy for my recognition as an artist.

Man is well on the way to destroying himself once again.
Wouldn't it be the first high civilization that is excessive and self-destructive.
Any reasonably intelligent person should do more for their health and the environment.

,LOVERPOPULATION® Oil on glass size 100 x 80 cm 1978
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»,FARM IN SPRING* Oil on glass size 40 x 50 cm 1980




7

% o

»,FARM IN WINTER 2 ,, Oil on glass size 50 x 45 cm 1984

,SCHWALBACHER ROSTER® Oil on glass size 70 x 85 cm 1985
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,ANDY WARHOL'S CRUCIFIED BANANA®  Qil on glass and wood size 75 X 64 cm 1993

, THE WAY TO THE TOP* QOil on glass and wood size approx 95 x 90cm 1994
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,MY GRANDFATHER® Oil on glass and wood size approx 95 X 125 cm 1992
The genetic engineering makes this possible.
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,BLACK MUSICIAN* Oil on glass and wood size approx. 118 x 68 cm 1999
“JAZZ TRIO“QIl on glass size 47 x 58 cm 114 x 85 cm 74 x 59 cm 1994
Installation size approx. 170 x 230 cm

—
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,DU MUSST 2 ,YOU MUST 2
“COMMUNICATION AND EXPLOSION* (self-portrait)
The two pictures stimulate an exchange of ideas, which takes place over 2 integrated TFT displays.
Oil on wood. Installation size approx. 265 x 265 cm




,UP AND DOWN OF VALUES" Oil on glass and wood 2006
size left 63x60cm middle 43x30cm right 90x73cm
Installation size approx. 170x230cm

,COMMON THOUGHTS" ,TOGETHER IN THOUGHTS"
2 LED monitors per sculpture size. 119 cm 2 LED monitors 119 cm
Installation Gr. approx. D x W x H 300 x 320 x 530 cm 2009 Installation. approx
This is how history is presented in an artistic way. 120 x 620 x 240 cm 2010
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I lived mainly in the Frankfurt area and in 1998 was drawn to the fantastic landscape in the Loreley
valley. | bought a house with a restaurant and holiday apartments right at the foot of the legendary
Loreley rock. There were also 12,000 square meters of vineyards.

v

My studio Loreley Haus
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The Loreley-Haus

The house with a view of the Rhine and Loreley was transformed into a work of art by the artist Ivo.

MY HOUSE Burnout
ALTER EGO Loreley myth movie dialogue about
2.30 ppm
Me and my alter ego stimulate an exchange, a
Confrontation describe that takes place between us.
OUR HOUSE OUR LIVES --- OUR ART IS WHAT?
Oil on wood and monitor 17

Installation. approx. 230 x 112 cm Video 2,30 min.
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For me, art i¢ eubjective, undemocratic and not meagurable.
Only the artist'e succesg is meagurable,
which in turn ig more confirmation of good management.

In 2002 the Sausalito Art Festival celebrated its 50th anniversary. About 80 artists were
selected 14,000 applicants worldwide.
Only artists can exhibit there.

At this festival, art managers are looking for artists for further cooperation.
| was there with my installation “Walk with my pig”.

An art manager from Los Angeles was very interested in working with us.
He told me artists are not born, artists are made.

He said: “You, Ivo are a good craftsman, but | can make an artist out of you”.

SWALKING WITH MY PIG*  Installation size approx .230 x 154 cn x 85 cn 1997 modified 2005
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6 women who have inspired me to make portraits!

»MARIE" ,CLAUDI* ,2MOMENT IN TIME*®
Oil on glass Oil on glass and wood Oil on glass and wood
115 X90 cm 1985 90 x 115 cm 1991 95 x 134 cm 1994

,WITCH FROM GRIC* S WALKING WITH MY PIG* L WAKE UP“
Oil on glass Installation Size approx. 250 x 1770 x 90 cm  Oil on wood and monitor 19*
124 X 112 cm 1992 1997 modified 2005 Installation Size approx.

230 x 210 cm 2010
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My story of the

“Loreley Bridge” “Dating Bridge” “Love Bridge”
started on September 28, 2003 with the exhibition on the Loreley

My thoughts and deeds about the ,Loreley-Bridge*®

The idea is based on a concept | developed in 2002 when a bridge over the Rhine in the Loreley Valley
should develop.

When | heard a few years ago that they were planning to build a bridge here, as an artist | had a lot of
thoughts and questions. Such a unique and world-famous place like the Loreley requires an “impressive
and unmistakable bridge”, which one immediately connects to the Loreley when looking at photos, pictures,
postcards, etc. Everyone should know straight away that there is only one such bridge.

What for a bridge could be this?

The largest of the world? Not enough space!

The most expansive one? Not enough money!

A simple Rhine-River crossing? A shame for such a place like Loreley!
There was one possibility left. ,The most unique®!

So it should be a bridge that offers much more than just a pure Rhine crossing, and should not cost much
more than a normal bridge that crosses the Rhine.

After a few drafts | managed to bring the bridge under the hat: the sister cities, the Rhine crossing, the
eye-catcher, the view, the originality, etc.

Since my works of art symbolize heads and because everything is created in the head, | have made the
following artistic designs on the basis of an arched bridge: The visualized continuation of the Loreley myth!

The bridge symbolizes two faces, the Loreley and the young man from the other side (St. Goar). Where they
meet in the middle above the Rhine, they come together under one hat.
Their hair reaches the bank on both sides.

Commercial space is to be created in the hat on three or four floors, which should ensure the pleasure of vis-
itors. There should also be a viewing platform around and on the hat. In this way, visitors could spend a long
time on the bridge and enjoy the amenities offered by the various shopkeepers.

With the inclusion of the Middle Rhine Valley in the UNESCO World Heritage Site, there is unfortunately no
longer any chance that a bridge over the Rhine will be realized at this point
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On September 28, 2003 at 11:00 a.m., an exhibition on top of the Loreley was open to visitors
Museum opened with my design of the “Loreley Bridge” and other works of mine.
It was interesting that the mayor was present from the other side of the Rhine.
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At the opening of the exhibition, the reigning Miss Loreley cut through in front of a large number of visitors
Eva Maria Graw the ribbon with the colors of the Loreley city to then head over to the
Rhine bridge from Ivo to go. She was followed by the mayors Walter Mallmann, Manfred Zimmermann
and Heinz Heil and of course Ivo with his partner, as well as other guests afterwards.
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Original Ivo Photo

What omen?

The Loreley is not only an old story, but also a curse in many eyes, because it strikes again and again.
During my exhibition, the excursion ship “Loreley” had an accident with 349 passengers, 41 of whom
were seriously injured.

The future will tell whether that was a curse or luck in my case. Will | succeed in realizing the idea of the
Loreley Bridge in a different dimension and in an even more attractive place in the world?
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Ungliicks-Schiff , Loreley” wird untersucht

AETUALISHNT dla T9ERI008 - Nad

Zwei Vermisste nach Schiffsungliick

"Da hat die Loreley wieder zugeschlagen"

Die todliche Gefahr am Loreleyfelsen bot seit Jahrhunderten Stoff fir Gedichte und Lieder. Jetzt ist an dieser

R e Berdiner .2 Morgenpost

A1 Marrschen wurden verletzt
Ungliicks-Schiff "Loreley" wird in Kéln untersucht

7. Sepansbes 013w 41 b | Leserdimer 3 ibemsten

Ausflugsschiff "Loreley” liuft auf dem
Rhein auf Grund - 41 Verletzte

Das auf oreley” wird an

41 Menschen 15 das Schiff

dirakt gegonilber deem Lorsley-Felson auf Grund tiaf.

a1 am Sonntag auf dem Rhein verunglicite Ausflugs-Souff Loceley” wird an deesem
Maontag n kb u ot als das Schiff drekt
grgeniiber dem

L " fuap-S<hifl Loreiny seil am Schiffsunglick vor der Loseley

untersucht werden. Ein unabhingiger Experte sel beawfiragt worden, dhe S<hbden am Schif zu

Legutachten, vigte i Sgracher der iseiin . Cose. 41 Fosc AP
. setvwer, als cay Schiff. grgenier dem Goarfrpol. i iff “Loreley®, d: der Loreley auf Grand

Lovetey i . Die rund 150 Menschen an Bord d i

el r wird i Ll gl 1 Goar waren

muiten das SChf Ober Lestern veriassen. Al ven

then s erses " rogn S Viwdachts v
Wirpervesiatreng. Die Loveley™ wurde in der Macht nsch
Kbin gebracht. Das Ausflugs- Sl des Kt Dlnsatciorfer
AG, das fir L
wa ibnabowlits nach Ling bel Bonn unterwegs, Der Rwin

Goar|rpo). Das Unglicksschiff “Loreley”, das am Sonntag vor der Loeeley auf Grund
ird i i Gek in der Hbbe vor 52, Goar waren 41

won 350 Gasten auf dem Ausflugaschiff verletzs worden.

i hat ur Zeit extremes Nesdrigwasser. Hach der Uniglickstahn sind aen Montag noch vier Verletzte in Krankenhiusenn behardelt
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sctiffungiik ud des miid - Bl ginam oren Schiiungilick auf dem
an Aatsielle B n St Goar - Bas sinem schwenen Schifungiic st des

", sapte der Leiter der in 52, Goar, Klaus Linkenbach, Zur
Wasier pur nesch 1,34 Miter el di ST hatts mach b ke "
Kutkunit der Polizel sinen Tfgang vor 1.0 Mater. Diss

am Abent.

Manschen zum Tail schwer vretzl woeden. Nach

Rhein sind gestern am weitberitemien Loreley-Felsen 41 LE'N!NZ“
vorliegen. . . .

Polzsiangaben hatte das mi 349 Passagieren besetzie
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The exhibition was then shown in the sister city of Sankt Goar.
Then in several Volksbank branches and discussion groups.

Loreley-Echo

Nr. 41/2003

Rinstlepum rage i Resucheraentrum

hoveley zur Bheinbpiicke

Der heimsche Kinstler lvo Cenkovean stellt bis zum 31. Ozt 3 im Besucher-
zentrum Loreley aus. Neben seinen Werken der Hintergiasm niet sich das
Hauptinteresse auf seine Modelle rund um die Loreley. So funr = bahn aus sid-
licher Richtung zum Fels und gestaltet die Bergstation am A nkt vollig neu.
Auf einer Glasplattform uber dem Abgrund kann man in die T n. Der Laser-
strahl verbindet die linke Rheinseite in Hohe Maria Ruh m L

Wie die Rheinbriicke einmal aussehen konnte, zeigt lvo an einem cez=nozren Modell.

Das Briickenportal tragt die Uberschrift:

Zuerst muss die Briicke durch den Kopf gehen,

bevor der Kopf (iber die Briicke gehen kann.

Zur Ausstellungseroffnung durchtrennte vor einer groBen Besucnzrzznl die Loreley
Eva Maria Graw das Band mit den Farben der Loreleystadt, um voran Gber

die Rheinbriicke von Ivo zu gehen. Ihr folgten die Burgerme's Mallmann,
Manfred Zimmermann und Heinz Heil, nattrlich lvo und hernacn

Fir den Kunstler Ivo zahlt die Meinung der Blirgerinnen und Burg =nzn Model-
len rund um die Loreley. Der Besucher erhalt in der Aussiz 'un 2enheit, dies
kundzutun. Die Ausstellung wird anschlieBend in unserer Scnwestsrsizct Sankt Goar

zu sehen sein.
Heinz Heil
Stadtbirgermeister
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Rund um Boppard

g ﬁ_’ WOCHENZEITUNG UND AMTLICHES BEKANNTMACHUNGSORGAN

Gegrindet 1954 durch den Verkehrs- und Verschénerungsverein e.V. Boppard
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Termine
in der ndchsten Woche
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Loreley

Nur die Briicke fiihrt zur Ausstellung

5t. Goarshausener Kiinstler zeigt auf Burg Rheinfels seine Werke — Beeinflusst sein Motiv die Politik?

MITTELRHEI. S1. Goar und

1. Goarshausen, dic beiden |

Schwesterstadie. endlich un.
ber einesn Hut! Zumindest im.
Kopl des Kénsthers vo Cen-
kovean und im Modall ist die-
so koo verwirkischt. Die Be.
sucher mumsten symbolisch
das Modedl einer Rheinbecke
fiberqueren, wm 2w dor Aus-
n:ﬂul; des Kiinsthors in dor
Grofen Wachstube der Burg
Eheiniols Tu gelangen.

Revolutiondr®, so das
knappe Urteil von Gord Ripp,
Goschiftstibrer des Schloss-
hotel Kheinfels in St Goar,
fibwes clies Visdon des Kinstlers,
Ivo Conkovean eine Brikcke 2u
schalfon, die nicht nar Nitz-
olbjeiktisl,

Der aus Kroatien stammen-
o Kiinster wohnt soit sinigoen
Aabren dirckt am Fubo des Lo-
releyfelsens und kennt seanit
die Problemo, die dor Rbein,
der dis Schwestarstidio von-
cinander froant, verursacht.
Cenkoveans  Motlo  lauted
+Erst muss die Bricke durch
den Kopl gehen, bevor der
Kopl itber die Bricke geben
kana”. Dem Kinstler mit Hut
W es gelungen
Funktionalitét und Originaki-
1 buchstdblich unter elnen
Hutzu bringen.

I seinem Modell symboti-
ssert die Brilcke zwel Kople,
dio sich in dor Mitle des
Rheing mit den Nason berih.
ren. Geschickl verbindet or
don Lomley-Mythes mit der
Briicke, demn die Képle stel-
ben die Loreley und einen
Jingling dar, die durch einen
Hut mitinander vereint we-
den Das Revolutiondre an
dieser Vision ist. dass in dem
Hust cine Gewerbeflbche von
1BOO bis 2400 Quadratmelern
entsichen soll. Auf dred bis
vier Stockwerken sollen die
Besucher sich  vergnigen
lonen, 50 dess die Bricke tu
einer Altraktion fiir Towrsten
und einer Bogognungustitte
wird. Durch dia Pacht der

tochnischen Grimden s dies

Hiir die ganze Welt eine Reve-
hathon, so Geed Ripp.

. Wenn jemand komme und
siebt dise Brocke, wiaber, v
ist einmalig auf dieser Welt*,
maint fvo, so sein Kinstlor-
name. Die Bricke solle Wahe-
zeichen der beiden Stidie

den Gate Bridge won
Francisco. Hans Vogel, Mlt
glied der Treidler, die_die

rung Hir dusehaus migleh,
dennersieht in kinsterisch-
modernen  Objekien  keine

Kontroverse zir Nahuriand.
schall®. Do Vision der ,anigi-
nellsten®  Bricke stobt zwr

Elsheit. Als Technik wihite
der Kinstlor vor allem die
Hinterglasmabere, eine
Volkstradition sus  ssiner
Helmat Kroatien. Br entwi-

§  chedle sie jodoch weiter and

abstrahiere dis Motive.

Ivo geeifl in seinen Bildem
immaor wieder Landschalts-
modive sus sesner Heimat aul
und verbindet se mit Impres-
sicnen, die or in der gamzen
Well gesammelt hat. Entstan-

sind interessants
nationen voller Spannung. Po
ittsehe und geseischafskein.
sche

Baut lvo muss alies dunch den

luﬁhuﬂkdermbdlzhe
Kopt und Hutfom wieder.
Marle-Christing Demel

bis.

shellt bet seiper Einli

rede die entscheidende Fra-
gu: . Win grod ist dor Einfluss
einer Vion eines Kicsters
lul dia Mllli' Bernd Hﬁtk-

wesden, halich wic der Eifel-
turm von Paris oder die Gal-

bomlmm hilt die mhm‘-

2um 23, Oktober in der JGeofien
xﬁmm'amﬂmnwn-

Ivos Vision soll Wirk lichkeit werden: Briicke bringt die Schwesterstidte unter einen Hut

Der Kiinstler Ivo will den Briickenschlag wagen und seine kiinstlerische Vision
Wirklichkeit werden lassen. Seine Idee, St. Goar und St. Goarshausen endlich un-
ter einen Hut zu bekommen, hat er vor Jahren in einem kiinstlerischen Projekt der
Treidler vorgestellt. Unter dem Titel ,Der Rhein, die Loreley-Briicke und die

Kunst* bietet der Kiinstler aus St. Goarshausen eine - wie er sagt —,einmalige
Symbiose zwischen Funktion und Kunst®, Die Briicke symbolisiert zwei Gesichter:
die Loreley und den Jiingling” (S!. Goar) von der anderen Seite. Da, wo sie sich
in der Mitte iiber dem Rhein treffen, vereinen sie sich unter einem Hut. Im Hut sol-

len Gewerbefldchen auf drei oder vier Etagen entstehen, auerdem soll rund um
den Hut eine Aussichtsplattform geschaffen werden. Diese Mehrkosten gegen-
iiber einer herkommlichen Briicke konnten laut Ivo durch den Verkauf oder die
Vermietung der Gewerbeflichen finanziert werden. Mit seiner kunstvollen Verei-
nigung der Schwesterstddte ist Ivo davon iiberzeugt, die originellste Version der
Mittelrheinquerung vorweisen zu kénnen. Jetzt sucht er einen Architekten, der
seinen Entwurf bautechnisch absichert. Auf jeden Fall will sich Ivo mit seiner ,Lo-
reley-Briicke” beim Architektenwettbewerb beteiligen.
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Nr. 292 - Freitag, 16.12.2005

Der Rhein, die Briicke und der Mythos

Treidler ndhern sich der strittigen Thematik aus kiinstlerisch-dsthetischem Blickwinkel - Biirger und Politiker redeten auf Burg Rheinfels zur Sache

Seit Jahren sorgt ein Briicken-
schlag iiber den Mittelrhein fiir
jede Menge Diskussionsstoff
im Welterbetal. Die Treidler
ndhern sich aus kiinstlerisch-
dsthetischer Sicht der Thema-
tikund verkniipfen das Mach-
bare mit dem Wiinschenswer-
ten und suchen die Synthese.

MITTELRHEIN. Der Briicken-
schlag am Mittelrhein wird
heif diskutiert. Politiker ha-
ben ihr zumeist positives Vo-
tum abgegeben, setzen grofie
Hoffnungen in die strom-
ibergreifende  Verbindung.
RiesengroB ist die Zustim-
mung der Bevolkerung an
beiden Ufern. Und trotzdem
kommt das Projekt nicht recht
in Schwung.

Die Treidler, der Arbeits-
kreis kulturell Schaffender am
Mittelrhein, nahmen sich jetzt
des Themas an und organi-
sierten eine Podiumsdiskussi-
on. Dabei wurde weit ab von
allem Profanen eine astheti-
sche, ausschliefilich dem My-
thos Rhein und Loreley ver-
pilichtende  Rheinquerung
thematisiert. Eine Vision des
in 5t. Goarshausen lebenden
Kiinstlers Ivo war der optische
und inhaltliche ,Aufhinger*
der Aktion.

Seitdem Ivo in St. Goars-
hausen lebt, fasziniert ihn
auch das Brickenthema. Frei
nach dem Slogan ,St. Goar
und St. Goarshausen endlich
unter einem Hut" entwarf er
eine Bogenbriicke, deren

Die Treidler mit ihrem Vorsitzenden Jiirgen Helbach (links) nihern sich der Briicke. Das Modell von Ivo (Mitte) bewundern CDU-MdL
Hans-Josef Bracht (ven rechts), SGD-Chef Hans Dieter Gassen und IHK-Geschiftsfiihrer Eberhard Noll. ¥ Fato: Werner Dupuis

zwei Gesichter die Loreley
und den Jiungling auf der an-
deren Seite, also St. Goar dar-
stellen. Vereint werden die
beiden Schwesterstadte unter
einem Hut, der den weiten
Bogen iberspannt.

In diesem Hut kénnten laut
Ivo ein breit gefachertes ga-
stronomisches und touristi-
sches Angebot samt Aus-
sichtsplattform etabliert wer-
den. Das Originellste ist [ar
diesen Platz gerade gul ge-
nug, lautet Ivos Devise. ,Er-

schrocken und gleichzeitig
hoch erfreut”, war der CDU-
Landtagsabgeordnete Hans-
Josef Bracht, als er erstmals
mit der Briickenvision kon-
frontiert wurde. Prinzipiell
benitige das Mittelrheintal
zusatzliche Attraktionen, eine
attraktive Bricke kénnte ein
wichtiges Objekt darin sein
Hans Dieter Gassen, Prasi-
dent der SGD-Nord, begrifite
jeden Beitrag zur Belebung
der Brickendiskussion. Das
kritische Votum der Unesco

bedeutet fiir Gassen kein
Hindernis: ,Wir kénnen Din-
ge tun, die bestehende Werte
weiler entwickeln und trotz-
dem dem Charakter des ro-
mantischen Tales entspre-
chen.” Die Losungen missten
nur finanzierbar und geneh-
migungsfahig sein.

+Als schonen Denkansatz”
bezeichnete [HK-Geschafls-
fuhrer Erberhardt Noll das
Briickenmodell. +Endlich
nehmen wir wieder die Dis-
kussion selbst in die Hand.*

Er forderte weitere kreative
Leute auf, sich mit dem The-
men auseinander zu setzen.

Weit ab aller kiinstlerischer
Freiheiten zeigte sich Bir-
germeister Thomas Bungert.
Im Briickenschlag begriindet
sich fir ihn das grofite Ent-
wicklungspotenzial [ir die
beiden gegeniiberliegenden
Stadte,

Trotz aller Mihe von Dis-
kussionsleiter  Jiirgen Hel-
bach, das Gesprach im , krea-
tiven Raum*® zu belassen, be-

stimmte besonders in den Bei-
tragen der Zuschauer sach-
bezogene Argumente die
Diskussion. Die Stimmen der
Briickenbefiirworter iiberwo-

gen bei weitem. ,Ohne
Briicke werden wir tberal-
tern, werden immer mehr

junge Leute wegziehen. Und
irgendwann sind wir soweit,
dass es in beiden Schwester-
stddten unmoglich ist, Wurst
und Brot zu kaufen", war das
dunkle Szenario von Norma
Kirchen-Hubrath, der Vorsit-
zenden des St. Goarer Ge-
werbevereins.

Die Diskussion mit der Un-
esco offen zu fiuhren, fur eine
architektonisch  einzigartige
Briicke als weitere Attraktion
zu  kéampfen, kleinkarierte
Briickenldsungen nicht zuzu-
lassen und alles in Betracht zu
ziehen, was der Fortentwick-
lung des gesamten Welterbe-
tals nutzt, und dabei behut-
sam und sensibel mit der ein-
zigartigen Landschaft des
Mittelrheintales umzugehen,
das war die Botschaft des

Abends,

Das dem Freigeist und
Dichter gewidmete Freili-
grath-Zimmer auf  Burg

Rheinfels war von Treidler-
chef Helbach als Diskussions-
ort bestimmt nicht zufallig
gewdhlt. ,Erst muss die
Briicke durch den Kopf, bevor
der Kopf iber die Bricke
geht”, hatte zu Beginn des
Abends Ivo formuliert.
Werner Dupuis

Further exhibitions and discussions about my bridge followed,
which have been compared by the press with world-famous landmarks.
“The Eiffel Tower in Paris and the Atomium in Brussels have long been controversial
and are now in a splendid position, "reported a SWR report on my bridge concept.
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Rathaus-Galerie State capital Mainz

The last presentation and exhibition was on September 9, 2009 in the Rathaus Galerie der
State capital Mainz. With the inclusion of the Middle Rhine Valley in the UNESCO World Heritage Site, there is
unfortunately no longer any chance that a bridge over the Rhine can be built at this point.
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by Vlado Buzanci¢

Ivo Cenkovcan (born December 8, 1949 n the Croatian village Molve) is an interesting human and artistic
figure. His special way of expressing himself, his peculiarity, and relaxedness | first experienced in the fall
of 1994 in HLEBINE, where | in great Inspiration opened this exposition at the ,Gallery Hlebine®. Oil on
glass, ,armed with his relief frames, specially created for each painting, become objects of art. Since then
| have acquainted myself with his other paintings, partly through the originals, partly through first class
slides, which had been created by an excellent photographer - lvo Cenkovcan himself.

His artist name is just ,lvo“, and that his how he signs all his artworks. Cenkovcan stands for documents,
biographies, Molve, Hlebine, and the rest of Croatia.

At this year's trade fair in Zagreb, in the so called ,Arist‘s Pavilion“, he exhibited fifteen paintings with
different visual metaphorics, his astrological series with all zodiac signs as well as his ,Four Seasons*.
The porcelain series - 12 Zodiac signs and the Four Seasons in larger format - are manufactured by
,Kaiser Porzellan® in Germany.

His works are excellent artistic creations. The simultaneous affinity and diversity in Ivo‘s paintings on
glass and on porcelain is determined by the analogy of poetry, the ductus of the planning, subject to
the format, which is an interpretation of a detail, not the whole painting unless the picture is a model for
itself in it's entirety or detail. For Ivo the whole painting depicts a unique unity, in which principally several
single realities, individual rooms and free rooms in different variations harmonize together in surreality.
This means, that here several meanings, stories, tales flow together, are integrated into one single work.

All paintings are biographic chronicles, pages in a life‘s novel, the artist‘s nostalgia and his unrast.
Important components are illumination, large letters, initials, compressed initials - from which quite
meaningful the tomorrow, and tomorrow continues.

For quite some time Ivo has been working by the motto ,I'art pour l'art. Art has taught him to use his
innovative spirit in an extensive and energetic way. It supports him in his rebellion against restricting

rules. It has revealed to him his own artistic love for playing and shown him al possibilities. It has definitely
helped him to face the logic of the irreal, the unconscious, direct his attention to the fateful logic of his
own reality. All this is contained in his paintings, simply through the aristic conveyance, composition and
completely balanced powers. Therefore there is nothing in his paintings that is not representing himself,
his youthful past, his old and new, present triviality, disguised in dreams. Skilful and artistic he defends
these essentiel dreams with careful activity and business efficiency.

His ,Piglets“ in three unbelievable colors, two realities (the painting ,My Grandfather*) his violins, celli,
pianos - also in many varying colors - his electric guitars, his beautiful flying or floating ladies, his ,Krovat®,
his Zagreb, his ,Kroacija“, his black and other magicians his notes with fatal red shoe and high deadly
heel, his fish, parrots, owls.....none of these can be separated from his biography.

Synopsis:

The surrealism of Ivo Cenkovcan is a result of a tight combination of his attention to hyperrealism and
his own over-realism, one of at least ten current neo-surrealisms. This ,,Over-reality art created by Ivo
Cenkovcan is totally his own! It is immediately discernible that it brilliantly and exclusively arises out of
personal obsession of a very talented self made man.
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SOLO EXHIBITIONS

1975 | — Torino, Galeri Viotti

1976 D - Dusseldorf, Kunstauktion Schenk

1977 D - Frankfurt/M, Forum Stadtsparkasse
1978 D — Minchen, Galerie Hell

1982 D - Hof, Galeriehaus Weinelt

1984 D — Mainz, Kurfirstliches SchloB

1986 CH — Zrich, Lord Galerie

1988 S - Stockholm, Casper Galerie

1988 D - Frankfurt/M, Steigenberger Airport-Galerie
1994 CRO-Zagreb, Galerie INA

1995 CRO - Zagreb, Art Fair

1995 D - Frankfurt/M, Coral Galerie

1995 CRO - Galerie Hlebine

1999 D - Frankfurt/M, Buchmesse

2002 USA - Sausalito, Art Festival

2004 D - Loreley, Besucherzentrum

2005 D - Treidler Galerie Sankt Goar

2009 D - Galerie Rathaus Mainz

2013 CRO -Disicon Expo 2013

2014 D - Art-Festival ,,Kunst am Spreeknie® Berlin
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I invested my assets in the property and in two printing plants as a retirement plan.
In 2010 I was close to bankruptcy. | got rid of bankruptcy, but my house
the two printing houses and my relationship too broke up.
Everything fell like dominoes.

At that time | moved out of my partner’s apartment in Frankfurt / Main
and have retired to the house on the Loreley, which still belongs to me.
Then | started to process everything and started to create a separation portrait.
» Wake up*
| was standing in front of a pile of broken glass and living in a nightmare.
But then my works and ideas seemed like a beautiful dream,
which | absolutely had to pursue and develop further.

Since then | have created a new type of portrait, such as the ,Walk through Fame*
and | have my greatest dream, a one-time bridge on a one-time
Place further developed as a landmark.

~WAKE UP*
Personal event tells in 6:30 minutes from 8 years of relationship.
Oil on wood and monitor 19“ Installation Size approx. 230 x 210 cm 2010
https://www.youtube.com/watch?v=WF8pgx5WQRY
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